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Vol. XXII, No. 7 


SYRACUSE, NEW YORK 


November 1920 


K are fortunate this month in be- 
ing able to show some of the work 
done by pupils of Mrs. RUTH 
PETERS CAMPBELL of the Horace 
Mann High School, New York 
City. Mrs. Campbell has also 
given us some of her own work of 
unusually interesting quality, in 
which one feels that she has 
caught some of the freedom, the 
freshness and the charm which the work of her students 


4 


has. 

We are hoping that a goodly number of our readers are 
taking advantage of the unusual offer of Mr. Albert Heck- 
man in connection with his series of lessons in design. The 
offer is repeated here in case anyone has failed to notice it: 

“Bach month a problem will be definitely stated, and if 
anyone wishes to mail his or her designs either to us or to 
Albert W. Heckman, Box 233, 525 West 120th St., New 
York, the designs, if excellent enough in quality and carried 
out according to directions given in the articles, will be 
published in Keramic Studio with helpful criticisms.” 

The privilege of this monthly lesson with personal criti- 
cism should be invaluable to students of design. Myr. Heck- 
man, as most of our readers know, is a teacher at the 
Teachers College of Columbia University, and is in close 


touch with all that is fine and new in methods of teaching 


design. Our ceramic decorators especially should avail 
themselves of this opportunity, as so few have had the ad- 
vantage of a thorough training in design; and it would be 
of particular value to them to be able to originate motifs or 
to adapt them to the forms to be decorated. They might as 
well also learn to design the accompanying linens, or even 
the furniture, wall hangings, etc.; perhaps even the gowns 
worn to pour tea into their dainty cups could be embroidered 
in appropriate color and motif. 

We will follow this series of lessons with a design com- 
petition based on the problems considered. The rules of 
the competition will be announced later, and of course, Mr. 
Heckman will be the judge and will award the various 
prizes. In the meantime we intend to inaugurate again our 
former spring competition, the announcement of which 
follows: 

MARCH COMPETITION 


Designs to be sent in not later than January 15th, 1921. 
They must be sent flat with names and addresses of design- 
ers on back of designs and directions for execution in color: 

No. 1—Breakfast Set—Motif to be applied in color to 
plate, porridge bowl and small pitcher. 

First Prize $15—Second Prize $12—Third Prize $10. 

No. 2—Lunch Set—Motif to be applied in color to salad 
bowl, plate and cup and saucer. 

First Prize $15—Second Prize $12—Third Prize $10. 

No. 3—Dinner Set—Motif to be applied in color to small 
platter, vegetable dish and plate. 

First Prize $15—Second Prize $12—Third Prize $10. 


All designs of merit which will not be awarded prizes will 
be purchased at regular prices. 

This is an opportunity for students of design or ceramics 
to earn a little “pin money.” They can work out these prob- 
lems and submit them to their teacher for criticism, as long 
as the original idea for the design is theirs. We hope that 
the teachers themselves will also be interested to work out 
these problems. The submitting of designs by advanced 
workers should be an inspiration to students, and the fact 
that there are three prizes in each competition gives stu- 
dents as well as teachers a chance. 

x 6 


We would be glad to have any one submit to us for pur- 
chase and publication studies of flowers or other subjects 
worked out in a decorative way, as inspiration for designs; 
these studies to be accompanied by sheets of simple and 
combined motifs drawn from the study, and finally sheets 
of applications to various objects, to ceramics or other 
crafts; the same motif, differently treated and applied, say, 
to a ceramic form, to linen, to cretonne for window hangings 
or couch cushions, ete. 

We would like these studies submitted in black and 
white, and the motifs and applied designs in color, and we 
wish only the work of experienced students. We would be 
particularly interested in animal and bird motifs, other 
than flowers, and are especially desirous of motifs treated in 
an imaginative way, departing from the realistic treatment. 

We will be glad to have any wnusuval work in design sub- 
mitted for publication. So many designs are sent to us, 
which, although they may not be bad at all, show little ori- 
einality. 

Ox 

Thege is nowadays a good deal of talk about co-oper- 
ation. In this world of strife, competition, quarrels and 
war's, it is not an easy matter to co-operate, for this means 
that we must forget, in part at least, our self interest and 
think a little of the common good. But, however difficult 
it is, in present conditions, to be actuated by unselfish 
motives, the idea is slowly gaining ground, slowly sinking 
into the dull skull of the average human being, that after 
all working for the common good means in the end working 
for oneself, that altruism is perhaps nothing but intelligent 
selfishness. 

In reviewing in our mind the work done by Keramic 
Studio during the last twenty years, it strikes us that, in 
a general way, and while acknowledging a few notable ex- 
ceptions, there has been on the whole very little co-operation 
between the Magazine and the people whom it has directly 
benefited. Subscribers have come and gone, as they always 
do, a few have unflinchingly supported us from the begin- 
ning. Many have complained that they did not find in the 
Magazine exactly what they wanted, some saying that there 
was too much conventional, others too much naturalistic 
and old fashioned, bad designs, &c., &c. Meanwhile 
Keramic Studio, with all its imperfections which we will- 
ingly recognize, has undoubtedly done an immense amount 

(Continued on page 110) 
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RED RASPBERRY MOTIFS—ARTHUR L. BEVERLY 
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Fig. 19 Fig. 20 


DESIGN 
Albert W. Heckman. 


L* month our problem was one of making a line ar- 
rangement of a motif in given simple shapes. Line 
is the basis upon which we will build all our work in this 
series of problems, for fine line is absolutely necessary if 
we are to have fine designs. Without good line arrange- 
ments to begin with, no amount of dark and light pattern, 
which we will take up this month, and color, which we will 
take up next month, will make the designs good. Occasion- 
ally we find a line design which is complete in itself. For 
instance, a line or two well spaced around the rim of a 
plate may be all that is needed on the plate. With most 
designs, however, there is always added beauty to be had 
through the use of fine dark and light pattern. This pat- 
tern may be a very subtle one in a multicolored design, with 
closely related values, or it may be strikingly obvious in a 
design of one or two colors or values only. The fewer 
the colors or values used the more we realize and appreci- 
ate the value of good dark and light pattern, and for this 
reason we are purposely limiting ourselves this month to 
two values, black and white only. 

There are no rules for making good dark and light 
patterns, any more than there are rules for making fine 
line arrangements. We know when a design interests us 
and we know, too, when something in it does not “look 
right”? or when it does not “hang together’. When any 
one part of a design “jumps out” or claims too much at- 
tention, we know that something is wrong with it. When 
there are two or more parts of equal size, shape, or interest 
in a design we know that it is more satisfactory after it 
is changed so that one of these parts dominates the others. 
There are exceptions, to be sure, in bi-symmetrical arrange- 
ments, in borders, or in concentric arrangements, where 
we purposely repeat parts of a design, but generally speak- 
ing, designs are like pictures; we do not care to paint two 
pictures on one canvas, nor dor we wish to make two de- 
signs in one space, when one alone is enough and better 
than two. There are no rules as to the relative amounts 
of dark or light one should use in a design. In some ar- 
rangements the dark parts may predominate (see fig. 22), 
and in others (see figs. 24 and 32) most of the design may 
be light, yet each of these is satisfactory, or balanced, as it 
were. 

It is only by comparison of three or more arrangements 
that we can find a best one, and, as we are striving for the 


Fig. 25 


best results only, this month again we are going to make 
many variations of each of our designs. Last month we 
started with motifs which were in line (see figs. 1 to 5 in 
Oct. K. S.) and we spaced these as well as we could in 
squares, circles and rectangular panels. This month we 
are going to take the best of these arrangements which we 
made and translate them into dark and light pattern. 


PROBLEM II. 

With a soft lead pencil make several copies on ordinary 
white drawing paper or tracings on Japanese paper of the 
first design from Problem I. and then, with black water 
color paint or India ink and a big brush which comes to 
a good point, make several variations of it in dark and light 
pattern as in figures 32, 33 and 34, which were made from 
figure 6 (see October issue of K.S.). Make some in which 
the light areas predominate and others in which the dark 
parts are the important ones, and still others in which the 
dark and light areas play equal parts in the design. Com- 
pare all of these and by this comparison study wherein 
you can improve them. Some will need more light, others 
may need more dark and those in which you have equal 
amounts of dark and light may “‘fall apart’. Possibly here 
you will need to group the darks or the lights into colonies, 
as it were, and in that way make the design more satis- 
factory. 

Perhaps to some students this making of many varia- 
tions of a single design may seem like a waste of time and 
material. It may be that vards of paper have been used 
—yes, miles of it seemingly, but to have spaced a simple 
line motif satisfactorily in a given shape and then to have 
made it interesting in dark and light pattern is to have 
passed the first mile-stone on the road to good designing. 


PROBLEM III. 


-The next part of this lesson is to take the best dark 
and light arrangement from Problem II. and with the use 
of additional lines or bands of dark and light, make it still 
more interesting. First make a few variations in the width 
of the lines around the square, circle or panel, as in figures 
28, 29, and 30, and then take arrangements like figures 
19, 20 and 21, and make designs on the order of those on 
page 107. For all this work use India ink or black water 
color paint and use it heavily on ordinary white drawing 
paper or Japanese rice paper. The finished designs ought 
to be as large as figures 31 and 35 which are reproduced 
in full size. 
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Fig. iS 
MOTIFS FOR DESIGN—ALBERT W. HECKMAN 
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1 


Half Size 


Fig. 23 to 27— Developments from Fig. 19, 20 and 21. 
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Fig. 34 


Fig. 32 


| Fig. 35 
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Fig. 29 
Fig. 33 
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Fig. 28 
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(Continued from page 103) 
of good work, in gradually raising the standard of design 
and in keeping alive the kind of art work on which its sub- 
scribers depend for a living. 

Now we ask you not to be satisfied with simply renew- 
ing your subscription when it expires, we urge you to take 
a broad view of the question, what we might call the co- 
operative view, and to do a little propaganda for us. Ask 
your pupils, your friends and acquaintances to subscribe, 
or at least send us the names and addresses of all those 
whom you know, china decorators, craftsworkers, &c., 
whom you consider as possible subscribers. If there are in 
your town schools in which design and crafts of any kind 
are taught, will you do us the favor of going to see the 
Principal and, if the schools have not already subscribed, 
persuade them to do it. 

It is your direct interest to help us in this indirect way, 


AERAMIC 


STUDIO 


for the simple reason that no business has been hurt by the 
war and by after-war conditions as much as the publish- 
ing business. We have seen the price of paper treble, the 
cost of engraving, printing, and all overhead expenses, prac- 
tically double, at the same time that the circulation was de- 
creasing. And in that trying period we have, until 1920, 
left the subscription at the pre-war price of $4 a year. 
Since January we have raised it to $5, but that is only a 
25% increase. The tide has turned now and the circulation 
is growing; however, if we are to be able to leave the price 
at $5, it can only be on the condition that we shall very 
rapidly come back to the pre-war figures of circulation, and 
even better, for there is very little prospect of a serious de- 
crease in expenses. 
CO-OPERATE 
GET BUSY—LEND A HAND 
WHO HELPS OTHERS HELPS HIMSELF 
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Full size drawing of 


center of plate anda 
section of the border 


See Color Supplement 


PLATE—MRS. RUTH PETERS CAMPBELL 


This design was done on Haeger ware in soft enamels: Vermilion, Orange and Bright Blue. 
Embroidered in wool this motif would be very effective on a bag. 
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Full size drawing of : 
ceinter of plate anda 

section the border 

PLATE—-MRS. RUTH PETERS CAMPBELL 
Carry out this design in colors which have been mixed to match those in the color 
supplement. Soft enamels: Lilac, Bright Blue, Blue Green and Yellow Green | f Ne 
were used. A little Madder Red should be added to the Lilac. : 


COLONIAL PLATE—LOLA A. ST. JOHN | 


— and outline of design Black. Large flower and ADAPTED FROM DESIGN IN GOLD AND WHITE— cos 
center of small flowers Yellow. Center of large flower JUANITA MEREDITH A. 
and small flowers Violet. Leaves Yellow Green. 
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IMAGINATIVE FLOWERS 
Albert W. Heckman. 


() NE OF the rarest qualities in much of our ceramic art 
today, and one which is most needed, is imagination. 
We are apt to lose it as civilization advances in years, and, 
in a comparative way, in our schools, as we go from the 
lower to the higher grades, we find that too often it dis- 
appears entirely. In the work of the Primitive American 
Indians who were content to represent mountains, hills, 
and valleys with a few lines or spots of color on a bowl or 
jar, we find an everlasting charm. So it is also that in 
works of children we find that naive and interesting qual- 
itv of unusualness, or imagination, which we, who are 
older, wish that we might still have in our work, instead 
of having lost it as we often do in our efforts to develop 
skill. 

The first requisite in the development of imagination, 
as in all things, is stimulus, and there is nothing which 
stimulates or fires the imagination so much as pictures 
and photographs or objects in which imagination itself is 
in evidence. For this reason, Mrs. Ruth Campbell started 
this problem by taking her class from the Horace Mann 
School to the Metropolitan Museum of Fine Art. The 
trip was made, not for sketches to be used, though some 
were made, but solely for imagination. It is not possible 
for many teachers to begin a problem in this way, for 
Museums are few and often far away. Photographs, how- 
ever, are always to be had from the Museums. These and 
a few large drawings of interesting flower forms which 


FINISHED TILES BY PUPILS OF MRS. RUTH PETERS CAMPBELL 


may be made on the blackboard or on large sheets of 
paper by the instructor in charge, are enough to start the 
ideas of a whole class of students working. 


MARIAN WELKER 


A brush well charged with India ink and a few sheets 
of paper are all that Mrs. Campbell’s students began with 


THERESE TSANG 


ANITA WESCHLER 


“a 
| 
t 


| 
LAURETTE KELLY 
to make the designs illustrated here. The first thing the 
students did was to make a few spotting of flowers, which 
| thev imagined they would like to see or have. No attempt 
at arrangement was made, and the flowers, or units as they 
. were called, were of the simplest kind possible—only a few 
curves, a flower reduced to its lowest terms, or a symbol of 
one, as it were. After this free-brush work, in which the 
play impulse was encouraged as much as possible, the work 
of all the students was put up for a general criticism. Up 
t 


to this time the children were permitted to do wholiy as 
they pleased, excepting that they were not to make their 
drawings too large. The size suggested was six or seven 
inches, which conformed to the six and seven inch squares 


DOROTHY MINER 
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YVONNE TSANG 


and circles and the six by eight inch rectangles in which 
the motifs were afterwards placed. 

These squares, rectangles and circles were drawn on 
Japanese rice paper. The next part of the problem was 
to make the flower drawings fill these shapes in an inter- 
esting way. The Japanese paper on which the square or 
circle was drawn was laid over the flower drawing and 
the latter was traced on it. Several of these were made 
and the best was selected for further variations. This 
selecting or choosing of one thing in preference to others 
with the help of the instructor in charge, by explanations 


HELEN MORROW 
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LEILA CLEVENGER 


of why some things are better than others, is one of the 
most important parts of the problems, both from an edu- 
cational and an artistic point of view, for it is the devel- 
opment of discrimination or judgment which, even in chil- 
dren, gives power to create things which are worth while. 

The next step in this problem was to translate these 
arrangements, which in many cases were simple line draw- 
ings, into designs which were interesting in their dark 
and light pattern. First, two values, black and white, and 
then three, black, white and middle gray, were used. All 
of these were made on Japanese paper tracings of the 
original drawings. The tracing of the designs on Japanese 
paper in this way not only saves time but also preserves 
the spirit of the original arrangement. 

The last part of the making of the design was the 
application of color to the best dark and light arrangement. 
A choice of three from six colors, deep yellow, black, dark 
blue, blue, green, yellow-green and a yellow which was the 
color of the clay itself when fired was permitted. All of 
these colors corresponded to tests made by the instructor 
which the underglaze pigments had on the actual tiles when 
finished. 

One tile was made by each student, the size and shape 
of her best design. These tiles were of simple flat pieces 
of clay not too thick or heavy, and with small feet or rims 
underneath for support. Before the designs were trans- 
ferred to them they were carefully sandpapered so as to 
round off any sharp corners or edges: A quantity of each 
of the underglaze colors to be used was prepared by the 
instructor by mixing the dry pigments with enough mucil- 
age and glycerine to make it flow freely. Each student 
was given a small amount of the colors she had used in 
her design, and then she proceeded to paint the tile itself. 
Some of the tiles were afterwards given a wash of clear 
glaze, while the rest were left unglazed, according to the 
preference of the individual student. 

A problem of this kind in which the children have an 
opportunity to express their own ideas in a free way. com- 
bined with enough order or restraint to make the designs 


practical for application to a specific thing, is most valuable. 
To tell children to make drawings of the most beautiful 
flower thay can imagine, the most interesting house or 
garden in which they might like to play, or the most beauti- 
ful boat imaginable in which they might sail the seas, is 
a thing to which they invariably respond with all their 
hearts. 

It is said that Poiret, the well-known French designer, 
did this very thing in creating some of his modern textile 
designs. He gave some children paints and brushes to 
fashion flowers with as they pleased, and then he, with his 
knowledge of design and appreciation of the value of these 
spontaneous creations, took these original ideas and made 
them into interesting all-over patterns. There is freedom 


CONSUELO CRAFTS 
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FINISHED TILE TILE PAINTED READY FOR FIRING 


and freshness about the work of children which we cannot them a part of ourselves, develop them into even more in- 
afford to underestimate or ignore. Perhaps we might dy teresting things, and then pass them on to others so that 


with these designs here as Poiret did—take them and make they too can enjoy them. 


: Full size drawing of 
center of plate anda 
section of the border 
See Color Supplement 


PLATE—MRS. RUTH PETERS CAMPBELL 


On Haeger or Satsuma ware carry,this design out in enamels, Vermilion, Old or 
Austrian Blue, Oriental Turquoise and Blue Violet or Lilac. 
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Full size drawing of 

center of plate and a 

section of the border 
See Color Supplement 


PLATE——MRS. RUTH PETERS CAMPBELL 


This design is to be done in soft enamels on a soft glaze ware such as Belleek, Satsuma or Hager 
pottery. The colors are Vermillion, Oriental Turquoise, Red, Violet or Lilac plus 
Madder Red and Orange or Golden Ochre. This could also be effectively 
done in Nankin Blue, Emerald Green and Lilac. 
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LARGE SATSUMA BOX—-MRS. F. H. HANNEMAN 
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GROUP DECORATED CHINA —JUANITA MEREDITH 
BONBON TOP—RUTH FRIEDER ae 
HE leaves are Light Green Enamels. The flowers are me Le 
Jersey Cream. Centers of flowers are Scarlet No. 3. The ae 
£ 
ANSWER TO CORRESPONDENT a 
Mrs. EB. T.-Please give formula for painting on Lvory toilet goods. 
Use white enamel (a bath tub enamel) as a basis and mixed oil paints to | ne ge 
the desired color. Flow as you would china enamels and allow to dry s 
naturally. Use a little turpentine if necessary. | 4 
VASE, CONVENTIONALIZED DAISY 
PORCELAIN BELL--JUANITA MEREDITH MARY BRIGHAM 
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FUCHSIA—EDITH ALMA ROSS 


HE fuchsia comes in many beautiful colors—upper part 
or sepals are white, pink or purple and the lower part or 
petals are usually a different color. This makes quite a strik- 
ing color arrangement. In the present study, the upper part 
is a rich rose purple and the lower part white softly shaded 
with pink and rose. In water colors, the carmines, rose 


madder and blues will give the flower, while soft greens tinted © 


with yellow, and in the background delicate shadows of violet, 
grey green and sepia will give a pleasing color scheme. , 
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BIRD AND FRUIT DESIGN SET (page 117) 
Lola Bb. St. John 
EDALLION design Outline in Black. Background 3 
Pearl Grey, 2 parts Lemon Yellow and 1 part Yellow 
Green. Design was executed in Cherry enamels. Heads of 
birds in Pompeian Red and Jonquil Yellow which is also used 
for bars in the wings. Balance were ordinary painting colors 
mixed with Special White enamel. Yellow Green for main 
part of birds. Brown Green for outside of leaves and Royal 
Blue with a little red for grapes. 
Border, top of pitcher and cup in Green Gold, Grape Blue 
and Brown Green. 


LARGE SATSUMA BOX (page 118) 
Mrs. F. H. Hanneman 

IRST Fire—Outline the design in black. Put gold in all 

the bands and also on the feet. Second Fire—Tint the 
spaces Satsuma shade, or if desired, leave plain. The flowers 
are in enamels; the bell shaped ones in blue; the daisies in 
shades of yellow, the berries in lavender and purples with red 
centers; the center flower in pink also the large one. The 
leaves in two shades of green. The background of the bands 
and medallions may be black or gold dots. 
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ANEMONE-—H. E. M. 
Flowers creamy white with yellow centers. 
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AN OPEN LETTER 
FROM 
THE BOSTON CHINA DECORATING WORKS 
TO 
ALL TEACHERS OF CHINA PAINTING. 


© those teachers who are in the habit of using COOLEY’S 
GOLDS there is nothing necessary to be said, but to all 
others we would like to mention four facts. 

1 COOLEY’S GOLDS were first) prepared 
In L860 and first sold to amateur painters 
directly after the Philadelphia Exposition. 

2 COOLEY’S GOLDS still have the same 
standard of quality (no alloy whatever) 
and quantity as when first placed on the 
market. 

35 COOLEY’sS GOLDS are warranted to out- 
wear any other gold on the market if given 
a strong fire. We have samples in our 
salesrooms that have been shopworn for 
over forty years and still retain thetr origi- 
nal brillianey, that only PURK GOLD 
can have. 

4 COOLEY’S GOLDS are sold direct to 
teachers, thereby doing away witb any 
middleman’s profit. 

We shall be glad to quote prices to teachers upon application. 


Very truly yours, 
LEVI COOLEY, 
BOSTON CHINA DECORATING WORKS, 


38 Tennyson Street, Boston No. 11, Mass. 
Near Park Square 


Campana’s Colors Campana’s Books 
Campana’s Lustres Campana’s Inks 
Campana’s Mediums Campana’s Glass 
Campana’s Golds Campana’s Silver 


Good Goods 
Good Prices 


Try our Colors 

Try our Lustres 
Catalog 
What We Sell is First Class 


D. M. CAMPANA. 323 South Wabash Ave., Chicago 


BASKETRY AND CRAFT MATERIALS 

Free Catalog. Reeds, raffia, wooden bases, chair cane, dyes, books, 
tools for work in leather, beads, stencilling, wood block printing, china, 
glass painting, painted wood, weaving, carving, jewelry, copper, pottery. 
Louis Stoughton Drake, Inc., 29 Everett St., Allston, Mass. 


PHOTOGRAPHIC FORMULAS. 


Latest Process for Transferring Photographs to GLASS or CHINA. 
A Wet Process in which one negative is used. A Three Color Dusting 
Process in which one positive is used. A Color Photography in which 
yellow, blue and red glass plates are used together with one negative for 
each. If interested write for particulars to 


J. FATH, 8811 Detroit Avenue, CLEVELAND, OHIO, 


To the Reader 


OF THIS MAGAZINE 


Do YOU know the 
Teachers of Art in your town 
who are not subscribers to this 

magazine ? 
If so and you will send us their names 
also the schools in which they teach, 


we will send you two color studies or 
prints which you can use in your work. 


Keramic Studio Pub. Co. 
SYRACUSE, N. Y. 


MATERIALS for CHINA PAINTING 


COIN GOLD - 45c. Box $4.50 Dozen 
HALL’S GOLD 65c. * 
HASBURG’S GOLD 65c. * 


NO CATALOGUE 
WRIGHT, TYNDALE & VAN RODEN 
INCORPORATED 
1212 Chestnut Street, Philadelphia 


THE CHERRY COLORS 


Send for our 
NEW PRICE LIST 


of 
COLORS and ENAMELS for CHINA, 


KE. CHERR 
China Enamels 
SATSUMA 
COLORS and ENAMELS for GLASS, 


SYRACUSE, N.Y 


GOLDS and MEDIUMS. 


Exact size 


The Robineau Pottery, Syracuse, N. Y, 


When writing to advertisers please mention this magazine 
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Colored Relief Enamels Overglaze Colors 
Used by Miss M. M. Mason and Pupils 


Catalogue with Instructions for Use of all Materials 18 East 9th St., New York City 


NEW HOME-ART CRAFTS 
Winsor & Newton’s “Batik Dyes” can, By mall Out 


Prang Batik Dyes, in liquid and powder en box, $3.50. 


form i are sun fast and washabl Dy is- 
c Outht in ‘**~PERMODELLO” 


ite designs possible. 


9 . 
A rtist ~ Transparent Ol Colours wooden box with directions $5.50, The Permanent Modeling Clay. 
Sets like concrete, without firing.  In- 


**First Lessons in Batik’’ tended for household | articles oe 


electric light and curtain pulls, 


amel paint that hardens without fiiring. the innumerable uses of this Permanent 
Works on china, glass bottles, tin cans, Modeling Clay. In Press, $1.50. 


MAT WATER COLOURS wooden boxes, articles of anigugs Loe d - Write for Illustrated Circulars and Prang 


toys, ete. Madein 20 colors. Bulletin. 


Th i 
ese opaque water colours are superior THE PRANG COMPANY. 


to any other on the market. 
30 IRVING PLACE, NEW YORK. 1922 CALUMET AVE., CHICAGO. 


MOIST WATER COLOURS ESTABLISHED 1887 
Permanence of colour and artistic concep- FRANK DOEHLER 


By MARY C. SCOVEL 

inti ustrated with detailed instructions forall the Air- -Drying Art-Enamel, 
adap on processes. In press, $1.50. Per one pound can, 75c. Postpaid 85c. 
Parchment Lam ades ields ” 
P ENAMELAC ‘‘Permodello Modello”’ 

Curtains, etc. The New Air-Drying Art Enamel. By B. E. SNOW ano H. B. FROEHLICH. : 

‘““Enamelac”’ is a heavy water- proof En- Full directions with many suggestions for ; 


: tion are only possible by using White China, Artists’ Materials and Supplies 
4 Winsor & Newton's Colours. Agent for Revelation Kilns 
| Doehler’s Block, ROCHESTER, N. Y. 
ARTISTS’ SMOCKS One Minute from New York Central Station f 
Well made and good quality. We have | MANUFACTURERS OF | 


them in Green, Tan, Blue and Lavendar. SHERRATT’S ROMAN GOLD : 


ROMAN. UNFLUX, GREEN and RED GOLD, $1.00 per box. SILVER 50 cts. 
Dealers and Teachers rates on gold on application. This Gold is 


er box. 
in Quality and Quantity. Once used always used. Hand Painted China 
Kverything for the artist, but ondy the best, a Specialty. Lessons in China Painting. White China for Decorating. Special 
Gold for Belleek. kinds of China Art ] Materials. promptly filled. 
Ask your dealer or write for Art Catalogue—KS. NT F NC <IL 
SHERRATT’S CHINA ART STORE 
NING 608 13TH STREET, N. W. WASHINGTON, D. ¢, 
08 ORs a“ If you havn’t a price list of our books, please send for one. 
31 Eastl7" Sr 
eS, NEW YORK, N.Y. Keramic Studio Publishing Co., Syracuse, N. Y. 


4 


TO THE SATISFIED SUBSCRIBER! 
If this number pleases you pass on the good news to your 
friend the Teacher of Art in the local High School, 


And oblige THE KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y. 


I Star Self-Centering and Dividing Banding Wheel 
SHOULD BE IN EVERY STUDIO 
For quick accurate spacing and Banding this STAR 

WHEEL easily ranks as the best money can buy. 


numa AS a Labor and Vexation saving device for Banding, 
¥ Dividing and Centering China, for Conventional Work, 


it has no equal. 4 


It is hard to conceive how any Progressive Artist can well afford to be without one 
of our Star Wheels, when you take into consideration the low price we ask for it. 


We guarantee this wheel to meet with your approval in every respect as far as 
workmanship, material and claims we make for it are concerned. 


Ask your dealer fora STAR WHEEL. If he can’t supply you write direct to us. 


Pleased to mail circular to any address. Liberal discount to Dealers. 


J. KAEFER MFG. CO., Hamilton, Ohio. 


When writing to advertisers please mention this magazine 
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July 
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()et. 
Dee, 


Sept. 


COLOR STUDIES FOR STUDIO WORK. 


11 
1] 
1] 
1] 
1] 
11 


GROUP No. 


...Lindaie 
Decorative Landseape............... Mason 
Ragged Cave 


Stewart 
Cherry 


Japanese Lily........ ........... 
Passion Flower............... 


Jan. 12 
Feb. 12 
Meh. 12 
Apr. 12 
May 12 
June 12 


J—25 cents each study 


AUG- 


Cosmos and Flame 
Rose Panel... 
Gold of Ophir Roses..................Cherry 


Yellow Hollyhoek. 
Cherokee Roses.... 


When ordering, give group number, 


Burt 


. 


ee dOWsmith 
rey 


Orders of one dozen studies $2.00 post paid 


July 12 
Aug. 12 
Sept. 12 
Oct. 12 
Nov. 12 
Dee. 12 


5" 


GROUP No. 2—25 cents each study 


date and title 


Salad | Jan. 13 Golden 
| Feb. 13 Nallaus 


| Apr. 13 Pompano Fish Panel.............. Bridwell 
Apr. 13  Bonbonniere Fish Design............ foley 
Wintergreen Berries.............. Hanscom 


Keramic Studio Pub. Co., Syracuse, N. Y. 
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COLOR STUDIES FOR STUDIO WORK 


KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y. 


CURRANTS—STEWART, [914 


With treatment 25 cents. 


CRABAPPLES—-BLAKENY, 1903 ORANGES—MASON 
With treatment, 25 cents. Size 7; x 10. With treatment, 25 cents. 


LEMONADE PITCHER —WHEELER BLACKBERRIES—STEWART, 19.9 MOUNTAIN ASH—K. E. CHERRY 
Size 7x7}. With treatment, 25 cents With treatment 25 cents. Size6x63. With treatment, 25 <ents 


GOOSEBERRY PLATE—DIBBLE, 1905 
Size 9x9. With treatment. 25 cents. 


CRAB APPLES—K. E. CHERRY 
Size6x 7 With treatment, 25 cents. . 
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STUDIO 34 Hendrix Street, 
Mrs. C. B. Adkins, BROOKLYN, N. Y. 


Telephone Glenmore 6729. 
Teacher of Glass and China Decoration in all branches 


Oils, Water Colors and the Crafts. Tested Hard and Satsuma 
Enamels. Special Colors for China and Glass. 
Water Color Studies for Sale or Rent. Expert Firing. 
Lessons by Correspondence. 


Mrs. K. E. Cherry 
DESIGNS TO ORDER 


MARINA BUILDING, STUDIO 1, 2 
ST. LOUIS, MO. 


Miss Gertrude Estabrooks 
Water Color Pictures to Rent—Heads, Flowers, Landscapes 
and Fruit. Send for Catalogue. 

300k on Methods and Colors, in Water Colors. Price $1.00 
Lessons in Water Color, Oil and Tapestry. 
208 North Wabash 

Mrs. A. A. Frazee 
STUDIO 919 FINE ARTS BUILDING 


410 Michigan Boulevard, South, Chicago 


Teacher of Conventional Design and Enamel Work on Porcelain 


Chicago, III. 


Send for my Tested, Hard and Satsuma Enamel 


riginal Designs for Conventional Work made to Order 
Importer of Royal Satsuma for Decorating 


Miss Hazel B. Hill, Worth Pont Street, ALBANY, N.Y. 
Classes in China Decoration. The use of Colors, Lustres, 
Enamels, Conventional and Naturalistic. Importer of 
Royal Satsuma and White China. 
Careful tiring done at reasonable prices. A very large collection 
of Decorated China rented to teachers for Copying. 
The tinest colors, lustres, mediums and all materials for china 
decoration. Write for price list, 

Mrs. F. N. Waterfield 

Miss Charlotte Kroll 

DOMESTIC ART ROOMS, 149 Washington St., Newark, N. J. 

Importers and Dealers in China for Decorating 
PAINTS, MEDIUMS, ETC. CHINA FIRED DAILY 
Agents tor Perfection Kilns 


(> 


Send for our “Rose,” stands repeated firings, 35c¢ per vial 


Miss M. M. Mason 
18 East 9th St., New York 
THE PRINCIPLES OF DESIGN—vwith studio 


work for teachers, craftsmen and designers. 


CERAMICS=the use of colors, enamels, and 
lustres—modeling in clay—the building of 
pottery forms. 


Catalogue of designs upon request 


CLASSES 


Henrietia Barclay Paist 


A Non-resident Course of Design for the China Decorator. 
Simple and practical. 


This course was the outcome of a demand for help in this 
direction and has been in practice since 1910. 
The advantages are obvious. You can put yourself 
in the Creative Class. Write for particulars. 
Special arrangements for Clubs or groups of four or more. 


2298 Commonwealth Avenue. ST. PAUL, MINN. 


KERAMIC STUDIO 


Teachers’ Directory 


District of Columbia 
WASHINGTON 
Sherratt Art Studio, 608 13th St., 
W. 
Georgia 
ATLANTA 
Jeanette Williams, 375 Piedmont Ave. 


Illinois 
CHICAGO 
D. M. Campana Art School, 323-325 
S. Wabash Ave. 

Mrs. A. A. Frazee, 918 Fine Arts 
Bldg., 410 Michigan Blvd., So. 
Gertrude Estabrook, 208 #£=North 
Wabash 
Prof. Franz J. Schwarz, 5324 Wash- 

ington Boulevard 
HINSDALE 
Blanche Van Court Boudinot, 6th St. 
and Garfield 


Iowa 
DAVENPORT 
Miss Edith Alma Ross, 312 KE 14th 
St. 
DES MOINES 
Frances Blanchard Stevenson, 1502 
W. 22d Street 


Missouri 
ST LOUIS 
Mrs. K. E,. Cherry, Marina Building, 
Grand and Lindell Avenues 


Minnesota 
ST. PAUL 
Henrietta Barclay Paist, 2298 Com- 
monwealth Avenue 
Walter K. Titze, 210 Fuller Avenue 


New Jersey 
NEWARK 
Mrs. F. N. Watertield, 149 Wash- 
ington Street 
Miss Charlotte Kroll, 149 Washing- 
ton Street 


New York 
ALBANY 
Miss Hazel B. Hill, The Studio 
Shop, 46 North Pearl Street 


BROOKLYN 
Mrs. C. B. Adkins, Studio 34 Hen- 
drix-St. Glenmore 67.9 
NEW YORK 
Miss M, M. Mason, 18 East 9th St. 
Lillie M. Weaver, 333 West 85th St. 
Telephone 3016 Schuyler. 


Ohio 


COLUMBUS 
Miss Mint M. Hood, 1092 E. Rich St. 


Pennsylvania 


PHILADELPHIA 
A. B. Cobden, 13 South 16th St. 


CALLA LILY— 
ALICE W. DONALDSON 
Size 6x10} With treatment 25 cents 


Walter K. Titze 
210 Fuller Avenue, St. Paul, Mian. 
DESIGNS TO ORDER 
China and gift noveity designs. 
Designs for interior decoration. 
Decorated Furniture, wood novelties 


SALE OF DISCONTINUED STUDIES. 
A limited number of studies in Water Colors will be 
sold at special prices. 
Naturalistic and Conventional. 
For information, address 
| MISS EDITH A. ROSS, 
312 East 14th Street, Davenport. Iowa. 


GLASS DECORATING 


A Special Correspondence Course to Teachers 
By MISS LOUISE SEINECKE 
299 McGregor Ave, Mt. Auburn, CINCINNATI, OHIO. 
Miss Seinecke has studied at a Bohemian Art Glass Studio 
in Dresden, Saxony, and she has many ideas which will be of 
direct benefit to the teacher. The courseteaches what kind of 
giass to buy, the colors, enamels, oils, etc., to use in the deco- 


ration, also application of design and how to fire. 


PINE CONES—F. B. AULICH 
Size7x9 


M ith treatment 25 cents 


DOUBLE VIOLETS—F. B AULICH 
7x 10 
With treatment 25 cents 


KERAMIC STUDIO PUBLISHING CO., 
SYRACUSE, N. Y. 


GERANIUMS— 
TEANA McLENNAN 
Size 9} x7 With treatment 25 cents 


MISS M. M. MASON 
Size 8x 10 With treatment 25 cents 


POPPIES— “DAWN”— 
HARRIETTE R. STRAFER 


Size 4x 10. With treatment 35 cts. 


KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y. 
When writing to advertisers please mention this magazine 
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X KERAMIC STUDIO 


THE REVELATION 


A DISTINCTIVE KILN) IN WORLD WIDE USE 


REVELATION POTTERY KILNS 


I’ you want to know about the Revelation Kiln ask those who use them, among 


whom are the following. 
Marblehead Potteries, Marblehead, Mass. 
Newcomb Potteries, New Orleans, La. 
Enfield Pottery & Tile Works, Enfield, Pa. 
The Cook Pottery Co., Trenton, N. J. 
Thomas Maddock’s Sons Co., Trenton, N. J. 
Roodhouse Pottery, Roodhouse, III. 
Crossware Pottery, Rogers Park, Chicago, Ill. 
Anchor Pottery, Trenton, N. J. 
East End Pottery Co., Parkersburg, W. Va. 
The Van Briggle Tile & Pottery Co., Colorado Springs, Col. 
C. R. Thomas Pottery, Berkeley, Cal. 
Arequipa Potteries, Manor, Marin Co., ,Cal. 
The International Pottery Co., Trenton, N. J. 
The Handicraft Guild, Minneapolis, Minn. 
Buffalo Pottery Co., Buffalo, N. Y. 
The W. S. George Pottery Co., East Palestine, Ohio. 
The Robineau Pottery, Syracuse, N. Y. 
Pewabic Pottery, Detroit, Mich. 
National Manufactory of Sevres, France. 


For Commercial and Art Pottery and Tile Work. 


HUNDREDS of Manual Training Departments of educational 
TA - —— institutions throughout the U. S. and Canada are using them 

| | Various manufacturers use them for special purposes, requiring 
a high heat kiln, such as 

The Carborundum Co., Niagara Falls, N. Y. 

Atlantic Terra Cotta Co., Perth Amboy, N. J. 

The Chesapeake Terra Cotta Co., Baltimore, Md. 

American Lava Co., Chattanooga, Tenn. 

L. D. Caulk Co., Manufacturers of Dental Cements. 

Chicago Wheel & Mfg. Co., Chicago, Tl. 

Williams Gold Refining Co., Buffalo, N. Y. 

U. S. Geological Survey. 

Manufacturers of teeth, U. S. and foreign. 

Standard Pencil Co., St. Louis, Mo. 


OVERGLAZE CHINA DECORATING KILNS 


ESPECIALLY WELL ADAPTED FOR GLASS FIRING AND ENAMELING 


KNOW THE REVELATION BY OUR CUSTOMERS, WHO INCLUDE ALL THE 
LEADERS IN THE CERAMIC FIELD 


FOR STUDIO, PRIVATE OR FACTORY USE 


AFE, ECONOMICAL, EASY TO OPERATE, WITH PERFECT RESULTS. Con- 

venient, durable, no plumbing, no escaping of unhealthful or disagreeable fumes 

into the room, no sulphur or other injurious chemical elements in the fuel, kerosene 
oil, the most perfect fuel for mineral colors. 

The removable tubes in the doorway give a hot door, always the coolest place 

in a kiln, and even heat throughout the muffe. They may be used or not, at the will 

of the firer, but are especially desirable when an even, strong heat is necessary for 


certain classes of work. 
Send for one of our catalogues, which includes so many testimonials by owners 


of Revelation Kilns. 


H. J. CAULKINS & CO. 


MANUFACTURERS OF CHINA KILNS, POTTERY KILNS, 
ENAMEL FURNACES, | 
DENTAL AND OTHER HIGH HEAT FURNACES 


Smith Bld., State and Griswold Streets, DETROIT, MICH. 


When writing to advertisers please mention this magazine 


iN 


| 


H 


a 
| - 
| 
| 
ro 
. 
} 
71 
q 
a 
9 
| 
\ 
3 
& . 


ter FULLY ILLUSTRATED ! 
The Student of Design, China Painter and Potter : sa | 
PRICE FOR SUBSCRIPTIONS 
One Year, United Statesor Canada - - - - - = = $65.00 | 
CLOTH BOUND VOLUMES 
(Green Buckram) 
Prepaid to any address on receipt of price. 
The first seven on this list are very rare! J 
Volume 5 (3 only) May, 1903 to April, 1904 - $6.00 
“6 (2only) May, 1904 to April,1905 - “ 
“ (3 only) May, 1906 to April,1907 - - “ 
(2only) May, 1907 to April, 1908 - - 
“ 140 (2 only) May, 1908 to April, 1909 : a ONE OF THE VALUABLE BOOKS | 
“ 11 (5S only) May, 1909 to April, 1910 - if ‘ on our list of publications which should be in every library re 
“ 12 (4only) May, 1910 to April, 1911 - Paper cover - - - $1.50 post-paid 
Clothcover - -  - 2.50 post-paid 
“ 13 May, 1911 to April, 1912 - - - $5.00 KERAMIC STUDIO PUBLISHING CO. 
“ May, 1912 to April, 1913 SYRACUSE, N. Y. 
“16 May, 1914 to April, 1915 - 
17 May,1915to April,1916 - - 
Principles of Design 
KERAMIC STUDIO PUBLISHING CO. — The Art of Lettering 7 
SYRACUSE, N. ¥. Pen and ink Drawing oe 
These are three of the latest and best ce 


helps yet produced in the new series of 


The Appeal Direct! SCHOOL ARTS PORTFOLIOS 


These portfolios consist of twelve or more plates 
reproduced from drawings done by artists of abil- 
ity, as published in the SCHOOL ARTS MAG- 


Subscribers will aid us materially by AZINE, printed on fine coated cards 7 x 10 in., 
together with a pamphlet of instruction and sug- 
renewing their subscr iptions pr ompt- gestion, and an outline from which to develop a 
course of study. 
ly ° 75 cents a set, 10 or more 10% discount. 
O not wait for a reminder: $3.00 a year; Canadian $3.25; Foreign $3.50 


The greatest magazine in the United 
Let us work together for our mutual States for inspiration and help to all in- 
terested in Drawing and Art Education. 


interest. Send orders, and write for sample copy of the 
Magazine to 
Faithfully yours, The School Arts Magazine 
Keramic Studio Publishing Co. 23 Foster Street, WORCESTER, MASS. 
Syracuse, N. Y. 


on 


When writing to advertisers please mention this magazine 
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Keramic Studio 
Design Competitions 


Designs to be sent in not later than January 15th, 1921 


COMPETITION No. I 
Breakfast Set—Motif to be applied in color to plate, porridge bowl! and 


small pitcher. 
First Prize - $15 Second Prize - $12 


Third Prize - $10 


COMPETITION No. 2 


Lunch Set—Motif to be applied in color to salad bowl, plate, cup and saucer. 


First Prize - $15 Second Prize - $12 
Third Prize - $10 


COMPETITION No. 3 


Dinner Set—Motif to be applied in color to small platter, vegetable dish 
and plate. 


First Prize - $15 Second Prize - $12 
Third Prize - $10 


Conditions of the Competitions: 


Designs must be sent flat, with name and address of designer on back of each design. Written treatments 
should be on a separate sheet of paper, this sheet pasted on back of design. Stamps should be sent for return of de- 


signs which are not purchased. 
All suitable designs which will not receive prizes will be purchased at our regular prices. 


Keramic Studio Pub. Co., Syracuse, N. Y. 
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